


/1 Ranen Ayob, a
 /anascape architect
L with o background in

' mathematies, and pAySIcS.

" My work explores the
- /'/72‘49/,0/5 )y berween people,
“ S nature, and urban spaces,
£ crearnng environments mart 1éeal,
e 4 % nspire, and roster community.
N This portfolio was developed
S for the Design Graphies 3
S course with Loura Razo af UCLAS
N Landscape ArchiitecturelExtension

W Program, where / foeusea on
r0S/31NG 10eas ito visua/
NN\ 13/181IVES, experinenting witl
N composition, color, and rorm

| [0 communicate the essence
of egchr space. 7hrodgh s
work, / a/m fo demornsiraie how
hougntiu/ aesign carn engage
voth the eye and the experience,
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INSPRATION

THE PESIgN coNcePT |15
IN=PIRED Y AN ABSTRACT
HUIMAN FACE, =YMpolLlzINg
PERCEPTION AND EMoTIoNAL
ExPERIENCE WITHIN THE
LANDSCAPE. THE FACIAL
GEOMETERY WA= TEANSLATED
INTo SPATIAL LAYERS THAT
o aANIZE MoVvEMENT, VIEWNS,
AND PROoGRAM WITHIN THE
PARK. THE coNToUr= of THE
FACE RPECOME CIRCULATION
PATHS, INHILE THE FEAGMENTED
PLANES CcREATE DISTINCT
SPATIAL ZoNES.

THI= TEANSFoRMATION
ALLOWS THE ABTISTIC
INoPleATIoN To evolLvE INTo
AN ABCHITECTURAL LANGUAGE,
WHERE ForM = NoT oNLY
VISUAL pUT AL=o FUNcTIoNAL.
THE FACE RPECOMES A
LANDSCAPE FEAMERWORBKE THAT
GUIPDES VIS|IToRS THROUGH
DIFFERENT ExPERIENCES,
SHAPING HoW THEY MOoVE,
PAUSE, AND INTEBACT WITH THE
SPACE.

01



“‘
“\
;
\
% i
a b

\

\

A
\

9AMTA MoNICA PIER 1= oNE oF THE MosT
IcoNIc AND ACTIVE PUBPLIC NATERFRONT
pPeESTINATIONS IN SoUuThERN CALIFoRNIA. THE
DI=TRICT coNNECTS THE LUBRRAN FAREIC ofF
PDoWNTORN SANTA MoNICA WITH THE PACIFIC
oCEAN, CREATING A VIbRANT INTERFACE
PETWEEN CITY LIFE, BRECREATION, ToUrRI=M,
AND NATHERAL coASTAL LANDSCAPES.

ToNGVA FPABK ST DIRECTLY ACBEo=S= FROM
THE HITorRIC =SANTA MoNIcA PIER, ACTING A=
riljy; SR AN GREEN GATEWAY PETWEEN THE cITY AND THE
. bEACH.
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;z.f ToNGVA PARK ST oPPosITE THE IcoNic
————— - SANTA MoNicA PIER, NITHIN oNE oF THE MosT
\\ L VISUALLY cotesIve AND sceNic coA=TAL
ARPEAS IN SoUTHERN CALIFoRNIA. WHILE THE
D e SeroUNDING LANDSCAPE 1= DEFINED

a0 s pY . THE STroNg korlzoNTAL LINE of THE
R - oCEAN HoRIZoN, THE BEACK, AND THE PIER,
. ToNgvA PARKE INTROoDUCES AN ARTIFICIAL

- TorogeArty AND FRAGMENTED ForRMS=
. THAT DISPUPT THIS NATURAL cONTINUITY.

- A= ARESIULT, THE PARK'S DESIGN FEELS

. VISUALLY DIcoNNECTED FEOM THE CALM,
- opPEN chARACTER AND LINEAR BEAUTY oF THE

- CoASTAL SETTING.

1~~rm
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SITE ANALYSIS

ToNaVA PABKE - TONGVA PARK |&
A o-ACRE HRBAN PARK IN SANTA
MoNICcA, cALIForNIA, kENoWN For
IT= MopeeN DESIgN FEATURING
EolLLINg HiLL=, NATIVE PLANT S,
AND DI=TINCT secTIoNS

For DIFFERENT ACTIVITIES. IT
INCLUDES= AN op=ERVATION HILL
WNITH oCcEAN VIENS, A DISCoOVERY
HILL WITH PLAYGRoUND = AND

A SPLASH PAD, A gARDEN

HILL WITH DIVERSE FLORA,

AND A gATHERING HILL WITH

AN AMPHITHEATER AND AT
INSTALLATIONS. THE PARK

WA= DESIGNED To pE A

SIS TAINARLE, SUSTAINABLE
OAl= WITH PRAIDED PATHS AND
MULTIPLE AMENITIES, LOCATED
NEAR THE =ANTA MoNICA PIEE.

T T NoNica

J"“-" e \4. " PIEZ ™

SITE CONTEXT 77=500"
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SITE ANALYSIS

LIMIT OoF WOEK

SITE ANALYSIS

PEDESTEIAN CIECULATION AND ACCESS

ooTe DIEEEEZENT PAVINGS
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ILLUSTRATIVE

THE EDGE oF ToNaVA PARK
ADIANCENT To =SANTA MeNIcA cTy
HALL LACKS= SPATIAL ACTIVATION
AND VISUAL PERMEARILITY.

THE ARPSENCE oF coNTINUoUS
MoVEMENT, CLEAR SIGHTLINES,
AND PEROCGBRAMMED ACTIVITY HAS
RPESULTED IN A STAGNANT

e AN EDGE. THIS coNpITIoN
DIscolpAGES PURLIC ENTERY
FEOM THI= SIDE oF THE PARK
AND HAS ALLOWED THE SPACE
To PECOME INFORMALLY oCCUPIED
EATHER THAN FLUNcTIoNING A= AN
INTEGRATED clvic LANDSCAFPE.
A= A RESULT, THIS INTERFACE
FAILS To oPERATE A= AN ACTIVE
TEANSITION pETWEEN THE PARK
AND ThHE =R oUNDING e AN
FAPRIC.

&

|

.
|

[

o)
|

{

L [L}
LN
5
1
r“’*

|
| |
| I
¢
- !.'
N ""‘ | 1 ‘ -
- ey :
S = v l * =
|

OSLYMPIC DB

09



ILLUSTRATIVE

THIS SECTION oF ToONGVYA PARK
APPEAR= MORE ACTIVE THAN THE
OTHER ABREA. THI= MAY ExPLAIN
MANY of THE RESPoONSES,
SINCE THIS PABRT ©oF THE PARK 1=
MorE ofPEN AND ENCcoUrRAGES
aATHERING.
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TTHE ENLARGED
PLAN HIGHLIGHT =
THE SPATIAL
ocragANIZATION
AND clecHLATION
oF THE gARDEN.
CUBVED PATHWAYS
gUIDE VISITorS
THROoUGH LAYERED

THE DESIGN INTEGRATES
STRUCTHRAL ELEMENTS S<cH
A= THE ARCHED cANoPY AND
SEATING ABEAS To FEAME
VIEWS AND PEROVIDE MOoMENTS

PLANTING AREAS !‘f ~F PALILE
AND sSHADED (.
aATHEBRING | ~

SPACES,

o 7@ 20
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SECTION ELEVATION

THE SECTION A-A ILLUSTRATES THE BRELATIONSHIP
PETWEEN TorPogeArPHY, VEGETATION, AND pUILT
ELEMENTS, EMPHASIZING SHADE, VISUAL PERMEARILITY,
AND A coMForRTARPLE PEDESTRIAN ExPERIENCE WITHIN
THE LANDSCAPE.

SECTION ELEVATION A-A



PLANTS

Kumara Plicatilis

Fan Aloe

Strelitzia Regina’s

Bird of Paradise

Aloidendron Barberae

Tree Aloe

Agave attenuata
swan's neck agave or foxtail agave

Agave Salmiana
Pulque Agava

Aloe ferox

bitter aloe

Agava Attenuata
Elephant’s Trunk

Aloe ferox

bitter aloe
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PLANTS

NESPEUIT EOCK ALOE

ALOE lcoLa
SUHAFEE 'S ACFAVA il

AGAVA HAFEEI

PULpUE AcAVvA
AGAVE S ALMIANA

=

BLUE Ffwa—e:-za\ <

CUEIO TALINOIPES

TEEE AEONILUM
AEONIUM AEBOEEUM

THE SECTION ELEVATION
ILLUSTEATES THE BEELATIONSHIP

BETWEEN THE SITE'S TOPOGEAPHY
AP THE PLANTING STEATESY

IN MY orPINIoN, THERE 1= AN ovERUSE ofF
SiccULENTS AND SoME TRoPICAL PLANTS,
AND IN cerTAIN AREAS THEY Do NoT FULLY
MATCH THE CONTEXT of THE SPACE. IN =SoME
PABRTS ofF THE PARK, IT FEEL= LIKE PLANTS
WNEBE ADDED MAINLY To FILL EMPTY ABREAS
EATHER THAN To =sTreNagTHEN THE DES=IGN
CONCEPT o~ SPATIAL ExPERIENCE.

| THINK THE PLANTING pECOMES

MorE MEANINGFLUL oNLY IN sPEeCIFIC
LocATIoNS, esPECIALLY IN THE
VIEWPOINT ABREAS, WHERE THERE |= A
CLEAR DIVERS=ITY of SUccHLENTS AND
A =STRoNGER RELATIONSHIP PETWEEN
THE PLANTING, TorPogrAPHY, AND

VIEW=. IN cONTRAST, OTHER AREAS
FEEL LE=>S INTENTIONAL AND LESS
COHEIVE.
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PLANTS

OVERALL, WHILE THE PARK

HA= MoOMENT= ofF >TroNg

PLANTING peSIgN, | pELIEVE

THE INCONSISTENCY IN T CoULD pE SoMETHING LIKE THIS
PLANT seLeCTION NEAKENS

THE oVERALL coNcerT IN

SOoME PLACES,

4, A & :

: . """'-'!".';;\\I 4
SOME EXAMPLE
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E To ILLUSTRATE THE IDEA | I 18 SoOME EXAMPLES ARE SHOWN HERE To ILLUSTRATE THE IDEA

ARE SHOWN HER
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ToNaVA PARKE =T IN oNE of THE MosT
pPEAUTIFUL AND PoWERFLL LocATIoNS IN
SANTA MoNIcA, BETWEEN THE cITY AND THE
oCEAN. IN SUcH A DRAMATIC SETTING, THE
LANDSCAPE KA THE POTENTIAL To CREATE
A =>TeroNg DIALoGgUE pETWEEN THE HemwAN
ENVIEONMENT AND THE CcoAST. HOWEVER,

IN MY oPINIeN, THE PARK DoE= NoT FULLY
PESPOND To THE CHARACTER AND mEAUTY
oF 1T sUrroUNDINGS. THE pE=IaN
FEELS FREAGMENTED AND SoMEWHRAT
DI=coNNECTED FEOM THE LABGER S=PATIAL
CONTET. INSTEAD ofF ENHANCING THE
oPENNESS AND VISUAL STRENGTH oF THE
ABREA, MANY SPACES FEEL ENcLo=ED AND

e SR 0y V2R SN emmmme o 2 LT T R SEPARATED, WNEAKENING THE RELATIONSHIP

ALY,
\'zr'.ﬂ-"u;' APy

SRR P T R | TEIN A T S i 2 PETWEEN THE PARK, THE CITY, AND THE ocEAN.

THE ONLY SPACE THAT TERULY CAPTURES THE
SUALITY oF THI= LocATIoN & THE PERGOLA
ABENA, WHERE PEOPLE CAN =IT, gATHER, AND
ENJoY THE SUNLIGHT AND ATMoSPHERE ofF
THE COAST. THIS SPACE FEELS ACTIVE AND
COMFoORTAPLE, WHICH BAISES AN IMPoRTANT
SUESTION: IF THIS ABREA WoRKS =0 WELL,
WHY DoeoN'T THE REST oF THE PARK CREATE
THE =AME oPEN, NELCOMING ExPERIENCE?
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This project began as a study of Tongva Park during
the final quarter of Design Graphics I/ under the
guidance of Rebecca Schwaner. The initial work
focused on site observation and hand-drawn analysis,
exploring the park's spatial organization, planting, and
landscape character.

The project was later developed into a complete
portfolio during Design Graphics /Il with Laura Razo.
During this stage, the drawings and diagrams were
refined and organized using digital tools including
Adobe Photoshop and Adobe InDesign.
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Ayob.
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